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Duration: ¢. 3-4 mins.






First Performance:

Carter Stark, guitar, and David Wang, marimba,
Hatch Recital Hall, Eastman School of Music, November 18, 2021

Program Notes:

“Water Fractals” is a work that depicts a never-ending symmetrical pattern of flowing water.
Within nearly every phrase, there is a repetition of faster to slower motion. These small gestures
are extrapolated into a larger scale, which is the entirety of the work itself. While this process is
ubiquitous throughout the work, the entire piece outlines this orderly motion, as the piece
gradually calms down. Throughout this process, the piece aims to represent the sounds of water
flowing and the unique shape of droplets.

Performance Notes:

- The score is written with the guitar transposition.

- The piece should be played with rubato and without strict adherence to tempo.

- The length of fermatas is proportional to the note value.

- All 7/8 bars are 2+2+3.

- All tremolos should begin slowly and gradually get faster. Any note or chord that follows a
tremolo should not be rearticulated, as indicated with ties.

Guitar:

- All harmonics sound at written pitch, without the guitar transposition.

- art. harm. = artificial harmonic

- Non-arpeggiated chords may be rolled at the performer’s discretion.

- When indicated “l.v.” (laissez vibrer), the performer should let the sound ring.
- The guitar may be amplified if needed.

Marimba:

- Four regular mallets are needed for this piece, as well as four soft, yarn mallets, if available. In
sections in which yarn mallets are used, the performer should play with a soft, warm tone.

- “Lh. first,” and “r.h. first” indicate whether the left or right hand begins a tremolo.

- “With fingers” = play with fingers
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Duration: ¢. 3-4 mins.

for Daniel Ramjattan and Naoko Tsujita

Water Fractals

for Guitar and Marimba Ethan Resnik
(b. 2002)
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* Harmonics should sound at
written pitch, without the guitar
transposition (m. 4 should sound

as an E5).
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